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PUTNEY ARTS THEATRE 
/I!LwΩ{ REVIEW FOR THE YEAR ENDED 31 MARCH 2020 

Trustees 
 
We are fortunate that we continue to have a strong group of trustees with a wide range of backgrounds. Even so, we 
are always sad when any of our trustees comes to the end of their term, and this year we saw the retirement of Emily 
Fellowes, Sarah Kitchen and Claire St Louis. Emily brought valuable teaching, acting and directing experience to our 
deliberations; Sarah brought many years of experience as actor, director and Group 64 parent; Claire ς a former Group 
64 member, now an HR professional ς gave invaluable guidance in updating our staffing policies and procedures. Our 
thanks to all of them, and we are delighted that Sarah has agreed to continue serving as Secretary to the Trustees. 
 
We were pleased to welcome four new trustees to the board: Zoe Copley, Craig McAuley, Joseph Raynor and Rick 
Simmonds. Zoe and Rick are Group 64 parents, Craig is a PTC regular and Joe is a theatre practitioner based in London. 
All bring diverse professional skills on which the trustees are very glad to call, and we are very pleased that there is a 
good balance coming forward from the youth and adult groups, and from outside. 
 
In 2016, the trustees agreed that the Chair would normally serve for three years, and Bryan Raven was nominated for 
the role with universal support. Huge thanks to Bryan for his leadership over his term of office which has delivered us a 
clear organisation structure that defines the constituent parts of Putney Arts Theatre, and draws a firm distinction 
between governance conducted by trustees, and operations carried out by staff and volunteers. Sarah Jillings became 
Chair of Trustees in October, supported by Piers Wilson as Vice-Chair, increasing leadership capacity as the work of the 
theatre continues to expand. 
 
Putney Arts Theatre  
 

Veronika Wilson (General Manager) and Marie Thackwell (Business Manager) 
have continued to work tirelessly throughout the year, organising all aspects 
ƻŦ ǘƘŜ ǘƘŜŀǘǊŜΩǎ ŀŎǘƛǾƛǘƛŜǎ ŀƴŘ ƪŜŜǇƛƴƎ ƻƴ ǘƻǇ ƻŦ ŀ ǎŎƘŜŘǳƭŜ ǘƘŀǘ ƴŜǾŜǊ ƭŜǘǎ ǳǇΦ 
As well as ensuring there is space for Group 64 and PTC, they have kept the 
door open to the Putney community, with several exhibitions of work by local 
artists, and they have provided a place for rehearsals, parties, meetings, pre-
school music and drama, and local schools; plus productions by Putney Light 
Opera, Cygnets Theatre Company, The Baked Bean Theatre Company, the 51st 
State Band and many others.  
 
One continuing venture during the year has been the Friday Club, welcoming 
participants from a wide range of age and circumstances, who are able to 
attend on a Friday. Together with the senior book group this adds a further 
dimension to the community arts opportunities already offered by Group 64 
and Putney Theatre Company.  
 
Marie has continued to work with local 
businesses whilst Veronika has 

continued to build up a huge array of 
contacts with, and knowledge of, arts 

organisations and potential funders both local and national. Thanks to their 
efforts we again obtained generous sponsorship from Allan Fuller Estate Agents 
(£1,800), and others are in the pipeline. In addition, the sale of donated items has 
brought in welcome additional funds.   

We are very grateful to Martin Jessop, Kim Dyas, Barney Hart Dyke and their team 
of helpers in delivering two major building improvement projects. Following falls 
of plaster from the ceiling above the back of the main stage, safety netting has 

The Real Thing 

The Blue Room 
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been stretched across the void, giving protection against any possible further falls. And we have new seats! Almost 200 
ǎŜŀǘǎ ǿŜǊŜ ōǊƻǳƎƘǘ ŦǊƻƳ ŀ ǘƘŜŀǘǊŜ ƛƴ ²ŜƭƭƛƴƎōƻǊƻǳƎƘΣ ǎǘƻǊŜŘ ǘŜƳǇƻǊŀǊƛƭȅ ƛƴ tŜǊǊȅ YƛǘŎƘŜƴΩǎ ƎŀǊŀƎŜΣ ŀnd installed in the 
first weeks of 2020, massively improving the look ς and comfort ς of our auditorium.  

As the financial year drew to a close, the theatre was engulfed by the Covid-19 crisis. The building was closed and 
remains so at the time of writing. Group 64 moved all classes online, and all productions were cancelled. Financial 
support has been obtained from local and central government, there has been an insurance claim, and we are delighted 
that there has been an overwhelmingly generous response fǊƻƳ ƳŜƳōŜǊǎ ŀƴŘ ǎǳǇǇƻǊǘŜǊǎ ǘƻ ƻǳǊ ά{ƘƛƴŜ hƴέ ŀǇǇŜŀƭΦ 
The crisis has impacted mostly on the period from April 2020 onwards, which is just outside the scope of this report, and 
there will be a fuller account next year.    

 
Group 64 theatre for young people 
 
Drama and musical theatre classes have continued to be very popular, with 
thirteen classes each week during the term. These engage some 260 young 
people aged between 5 and 21, which is more than in most of the local 
primary schools, but nevertheless is fewer than in previous years, reflecting 
the many other opportunities now on offer to young people. This slight 
downturn is being addressed. As usual there have also been many very well 
received workshops and holiday projects, including three summer holiday 
projects at Putney Arts Theatre, plus a residential project for 10 ς 14 year 
olds at the Commonwork farm in Kent, two projects at Easter 2019, three in 
the half term break in October and two in February. These were very much 
enjoyed by all and were due to be repeated in 2019/20, but have now sadly 
been cancelled due to Covid-19.   
 
Within the Group 64 team, Nicola Sterry, as Education Director, has 
continued to develop imaginative outreach to schools, while Amy Insole as 
Youth Director leads our creative programme of activities for G64 members, 
very ably assisted by Stacey Burt as Deputy Youth Director. There was 
however one sad goodbye: after many years as a very popular tutor at Group 
64, Matt Robinson left to pursue other career opportunities.  
 

At the time of writing, Group 64 has been online since March, and enormous thanks 
are due to Amy and Stacey for overcoming the technological challenges and 
embracing the opportunities of teaching online. Many parents have attested how 
much their children enjoy the sessions, and there was enthusiastic take-up of the 
online half-term projects. Again, a fuller account of the impact of Covid-19 on G64 
ǿƛƭƭ ōŜ ǇǊƻǾƛŘŜŘ ƛƴ ƴŜȄǘ ȅŜŀǊΩǎ ŀƴƴǳŀƭ ǊŜǇƻǊǘΦ 
 
Nicola and the team have also 
been very successful in obtaining 
sponsorship to enable Group 64 to 
continue to spread its net, from 
the Jack Petchey Foundation and 
the Ashley Foundation. There was 

also a very generous anonymous donation. We are very grateful to all 
these benefactors. 
 
In July 2019, some 30 of the younger members of Group 64 were 
involved in Hansel and Gretel, retelling the well-known German folk 
tale with wit, imagination and just a touch of scariness. There was an 
Alumni night in August, bringing many present and former members 
back into the theatre to perform and/or cheer on their old friends in a 

Hansel & Gretel 

Young Directors: Journey to X 

Young Directors: The Stones 
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heartwarming demonstration of how much the group means to our young people. Iƴ bƻǾŜƳōŜǊ ǘƘŜ ȅƻǳƴƎ ŘƛǊŜŎǘƻǊǎΩ 
initiative, in which teenagers take complete control of a show, presented a sold-out double bill of Journey to X, and The 
Stones, both slightly unnerving and hard-hitting, as we have almost come to expect at this time of year. This was soon 
followed by the Christmas show, Peter Pan, Wa .ŀǊǊƛŜΩǎ ŜǾŜǊ-popular tale of children, flying, pirates and adventure, 
giving opportunities for dance and singing, whilst showcasing fine acting both from those with substantial speaking 
parts and those in support roles. In late February, a cast of 13-18 year olds presented ²ƛǘŎƘŜǎ /ŀƴΩǘ .Ŝ .ǳǊƴŜŘ, 
exploring relationship and ƻǘƘŜǊ ƛǎǎǳŜǎ ŀƎŀƛƴǎǘ ǘƘŜ ōŀŎƪƎǊƻǳƴŘ ƻŦ ŀ ǎŎƘƻƻƭ ǇǊƻŘǳŎǘƛƻƴ ƻŦ ά¢ƘŜ /ǊǳŎƛōƭŜέΦ  ¢Ƙƛǎ ǎƘƻǳƭŘ 
ƘŀǾŜ ōŜŜƴ DǊƻǳǇ спΩǎ ŜƴǘǊȅ ǘƻ ǘƘŜ нлнл bŀǘƛƻƴŀƭ ¢ƘŜŀǘǊŜ /ƻƴƴŜŎǘƛƻƴǎ CŜǎǘƛǾŀƭΣ ōǳǘ ǘƘŜ ƻǇǇƻǊǘǳƴƛǘȅ ǿŀǎ Ŏǳǘ ǎƘƻǊǘ ōȅ 
Covid-19. And the March production of a double bill by 
ǘƘŜ ¸ƻǳƴƎ /ƻƳǇŀƴȅΣ DǊƻǳǇ спΩǎ Ƴƻǎǘ ǎŜƴƛƻǊ ƳŜƳōŜǊǎΣ 
Blue Stockings and How to disappear completely and 
never be found, was sadly cancelled.  
 
All the Group 64 team have worked to a high standard of 
creativity, efficiency, resourcefulness and attention to 
detail, and we are very grateful to them. Our thanks go 
to Nicola, Amy, Stacey and all the team, including Matt 
Robinson, Katie Morrish, Amie Taylor, Daisy Barrett-
Nash, Niall Fogarty and Sarah Higginbotham who have 
continued to provide first class tuition, together with 
skilled, enthusiastic and much appreciated help from 
student assistants. 

 
Putney Theatre Company  
 

During the year, PTC continued to produce a wide range of works. 
¢ƘŜ ȅŜŀǊ ƻǇŜƴŜŘ ǿƛǘƘ ¢ƻƳ {ǘƻǇǇŀǊŘΩǎ The Real Thing, his 
acclaimed comedy confronting the dilemma of love and fidelity. In 
aŀȅΣ 5ŀǾƛŘ IŀǊŜΩǎ The Blue Room was the first of three one-night 
rehearsed readings during the year, soon followed by Revolutions, 
the eleventh PTC new writing festival featuring seven short plays 
about change by writers from home and abroad.  

Central to the Putney summer season was a devised 
retelling of The OdysseyΣ 9ǳǊƻǇŜΩǎ ƻƭŘŜǎǘ ǎǘƻǊȅΤ ƘŜǊƻŜǎΣ 
gods and monsters brought to life first in the theatre 
and then the Old Burial Ground. In July there was a new 
departure: PTC opened elsewhere. Bed 13, a musical 
satire on the NHS by regular PTC writer Marcia Kelson 

was very well received 
at the Old Sorting 
hŦŦƛŎŜ ƛƴ .ŀǊƴŜǎΦ  ¢Ƙƛǎ ǿŀǎ ŦƻƭƭƻǿŜŘ ƛƴ !ǳƎǳǎǘ ōȅ ƻƴŜ ƴƛƎƘǘ ƻŦ WƻǎƘǳŀ IŀǊƳƻƴΩǎ Bad 
Jews, its sharp New York humour paving the way a short time later for the rasping, 
grasping account of the financial scandal that was Enron by Lucy Prebble. October 
ŦŜŀǘǳǊŜŘ tƘƛƭƛǇ wƛŘƭŜȅΩǎ Radiant Vermin, where property improvements happened 
inexplicably with grotesque hilarity, and this was followed by the touching and elegiac 
tale of a family in Things I Know to be True by Andrew Bovell. The Inaccurate 
Conception, a one-ƴƛƎƘǘ ǎƘƻǿ ōȅ t¢/Ωǎ DŜƻŦŦ {ŀǳƴŘŜǊǎ ŀƴŘ ŦƻǊƳŜǊ DǊƻǳǇ сп ǘǳǘƻǊ 
Richard Ahsam, raucously celebrated the primary school nativity play, with a cast 

²ƛǘŎƘŜǎ ŎŀƴΩǘ ōŜ ōǳǊƴŜŘ 

Revolutions 

The Odyssey 


